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“ T NOON, HOME, AND GOODGROOME DINED WITH
US, WHO TEACHES MY WIFE TO SING.

AFTER DINNER I DID GIVE HIM MY SONG ‘BEAUTY
RETIRE’ WHICH HE HAS SO OFTEN DESIRED OF ME, AND
WITHOUT FLATTERY I THINK IT IS A VERY GOOD SONG.
From the Diary of Samuel Pepys, December sth, 1666

The edition of ‘Beauty Retire’ by Samuel Pepys has been typeset
from the partial reproduction in James Tyler’s The Early Guitar:
A History and Handbook (OUDP, 1980, p. 45) and completed from
a 1936 edition by using the melody and a bass line adapted from
the edition’s fanciful piano accompaniment. The missing tablature
was then realized with chord shapes and patterns used in the re-
production. The words were taken from Sir William Davenant’s
opera Siege of Rhodes (Act 1v, Sc. ii).

Cesare Morelli, a domestic musician in the employment
of Pepys, is listed as the composer of “To Bee or Not To Bee &c”
This edition is based on the transcription by Macdonald Emslie,
“Pepys’ Shakespeare Song, Shakespeare Quarterly (Volume VI,
Spring 1955, Number 2, pp. 159-170). Emslie presents a seemingly
accurate two-staff transcription of the fingerec[ tablature letters,
but does not comment on the possibility that open strings may
also have sounded in the chords. Strum directions have been based
on the style so regularly used in ‘Beauty Retire! The words are de-

rived from Shakespeare’s Hamlet.

ROCKFORD MjoOS

Saint Paul, Minnesota
February 8, 2008
rockypeggy@earthlink.net



; Music: Samuel Pepys
Beduty Retire Lyrics: Sir William Davenant
Cambridge, Pepys Library, Magdalene College, MS.2591, pp. 210—211
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*From this point the melody, bass, and figures are adapted from a 1936 edition of the piece.
The guitar realization is based on the chords used for the earlier section.
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; Music: Samuel Pepys
Beauty Retire syt
Y Lyrics: Sir William Davenant
Cambridge, Pepys Library, Magdalene College, MS.2591, pp. 210—211
Original used bass clef.
f)
o 1 \ ]
i ‘ I ‘l _J_‘ :
Y e
Beau- ty re-tire, thou doest my pit-ty move, be - lieve my pit-ty,
b b—r b—b
I — 2 - - ——
~ T Q e | L 4~ ~ ° ..
b 6 - =9
L4 L= 4 | %4
": 1 r )
64 6 %
5
75 —= L
NS o P~ m— ‘-\/ - ® =
and then trust my love. att first I thought her by our Pro-phet sent,
2 6 6 6 6
¥ ° T b ‘9 © b
3= = @91 9 = 2
& x 4~ D
| %4 L= L4 [ %4
5\.
. p= 2
5
#
f)
o |
V AN ] [ 7]
S5 —— : ] ! 7
? 4
as a reward for wval - our's toiles, more worth than all my
2 6 6
b b b = ‘D
= 4~ 3 c = - o
o) = P
Z b o e
v ul
(6)

Copyright © 2008 Rockford Mjos. Version 020908.




e s —— — —
A | |
D 3 g T T
Fa-ther's spoils, But now  shee is become my pu-nishment, |  But
|
b b 6
b b b—— ? ¥~ 0o~
) =0 4~ | o | [ d g~ ! =2 4 |
3 | 4~ Q| o | o | @ [ 4@
d d Q I
| %4 | %4 | %4 L= T
|
|
|
rax
—Je | e
i
4 # 6 # (#)
5
,\:G 5 ) :
D— ] 7 o o

@O —@

Thou art just O Pow'r Di - vine,

l

With new and pain-ful

arts of studied war I

b b ¥
6 Q Q b
L4 Lv4 L4 [ %4
rayx
hdl OO
4 llr’ e
(#) (%) (5) (6)
n:é b ]
| & an WL i 1
A3V 7 .
‘ o o
break the hearts of half the world, and she break mine!
4= 9 b ? b @ b
? ? b b ¥~ © = ‘©
6 Q Q)
L4 |4 L4
rayx
hdl DN [ Py
Z b el o ~F
v l
(#) (6) (6) (#)

*From this point the melody, bass, and figures are adapted from a 1936 edition of the piece.
The guitar realization is based on the chords used for the earlier section.
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To Bee or Not To Bee &rc.

Music: Cesare Morelli
Lyrics: William Shakespeare
Cambridge, Pepys Library, Magdalene College, MS.2591
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To Bee or Not To Bee &rc.

Music: Cesare Morelli
Lyrics: William Shakespeare
Cambridge, Pepys Library, Magdalene College, MS.2591

Original used bass clef.
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Music: Cesare Morelli

Lyrics: William Shakespeare

Cambridge, Pepys Library, Magdalene College, MS.2591
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To Bee or Not To Bee &rc.
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