/ Solo Works 2

Toccata seconda arpeggiata (1604)
Colascione (1640)
Piva (1640)




Toccata seconda arpeggiata

Giovanni Girolamo Kapsberger
Libro primo d’intavolatura di chitarone (Venice, 1604.). f 7

Arranged for baroque guitar by Rockford Mjos
Tuning: 1=D, 5=B
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Arranged and Copyright © 2008 Rockford Mjos. Version 08/20/08.
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This well-known piece for chitarone is notated by Kapsberger in block chords with an arpeggio sign beneath them.

2 - Kapsberger: Toccata seconda arpeggiata (1604) (4 Major)




Giovanni Girolamo Kapsperger

Libro quarto d’intavolatura di chitarone (Rome, 1640), p. 39

Colascione

Arranged for baroque guitar by Rockford Mjos
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Notes marked with %k should empbasize (or sound only) the high octave string.
Kapsberger’s glissando in the last section started a balf step lower in the original.

2 — Kapsperger: Colascione (1640)




Giovanni Girolamo Kapsperger

Libro quarto d’intavolatura di chitarone (Rome, 1640), p. 38
Arranged for baroque guitar by Rockford Mjos
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Kapsperger plays with the sonorities of the chitarone’s re-entrant tuning —

there are many places where notes can be allowed to overlap to keep the guitar

ringing. This arrangement has been made witha high 5th course in mind.

- 2 - Kapsperger: Piva (1640)






