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INTRO -LUDE: SHALL WE DANCE ɭOR DECEASE? 

 

 

 

With the many appearances ex-colored man Michael Jackson made in 2002, his 

July 9th music industry summit headlining alongside his media opportunist 

cohorts raised flags as to its timing and the sincerity towards w hat were 

ÌßÛÙÌÔÌÓàɯÝÈÓÐËɯÐÚÚÜÌÚɯÈÐÙÌËȭɯ'ÐÚɯÉÈÊÒɯÕÖÞɯÜ×ɯÈÎÈÐÕÚÛɯÐÛȮɯÈÍÛÌÙɯËÌÊÈËÌÚɯÖÍɯɁÓÐÝÐÕɀɯ

ÖÍÍɯÛÏÌɯÞÈÓÓȮɂɯɁ,Ùȭɯ)ÈÊÒÚÖÕɂɯȹɁ,Úȭɯ)ÈÊÒÚÖÕɯÐÍɯàÖÜɀÙÌɯÕÈÚÛàɂȺɯÊÙÐÌËɯɁÝÐÊÛÐÔɂɯÛÖɯ

mistreatment by Sony, andɭbless his dilapidated soulɭco-addressed the 

racism toward BÓÈÊÒÚɯÉàɯÛÏÌɯÙÌÊÖÙËÐÕÎɯÐÕËÜÚÛÙàɯÛÏÈÛɯɁÏÈÚɯÉÌÌÕɯÎÖÐÕÎɯÖÕɯÍÖÙɯÈɯ

ÓÖÕÎȮɯÓÖÕÎɯÛÐÔÌɂiii  and only now takes priority. Would these voices have hit 

such a loud noise level if earlier that year the Recording Artists Coa lition, 

predominantly made up of generations of white beneficiaries of music industry 

È×ÈÙÛÏÌÐËȮɯÏÈËÕɀÛɯÛÖÖÛÌËɯÛÏÌÐÙɯÏÖÙÕɯËÌÔÈÕËÐÕÎɯÛÏÌÐÙɯɁÙÐÎÏÛÚɂɯÍÖÙɯÈÓÓɯÛÖɯÏÌÈÙȳiv 

Why the sudden boldness for Jackson ÛÖɯɁÞÈÕÕÈɯÉÌɯÚÛÈÙÛÐÕɀɯÚÖÔÌÛÏÐÕɀɂ? 

 

2ÐÕÊÌɯ ,ÐÒÌɯ ÞÈÕÛÚɯ ÛÖɯ ÉÌȮɯ ÓÐÒÌȮɯ ÞÏÐÛÌȮɯ ÈÕËɯ ÚÌÌÚɯ ÔÈÚÚÈɀÚɯ ÊÏÐÓÓÜÕɀɯ ÛÏÙowing 

ÛÈÕÛÙÜÔÚȮɯÞÌÓÓȮɯ!ÖÉÖɯÚÌÌȮɯ!ÖÉÖɯËÖȭɯ(ÛɀÚɯÚÈÍÌɯÛÖɯÉÌɯÊÈÙÉÖÕɯÊÖ×àÊÈÛÚȮɯȿÊÈÜÚÌɯÐÍɯ

fingers go a-pointing, Jacko and FÈÛɯ ÓɯÊÈÕɯ×ÖÐÕÛɯÛÏÌɯÖÛÏÌÙɯÞÈàɯÈÕËɯàÌÓ×ȮɯɁ6ÌÓÓȮɯ

ÛÏÌàɀÙÌ ËÖÐÕÎɯ ÐÛȭɂɯ (ÛɀÚɯ ÊÜÚÏÐÖÕÌËɯ ÊÖÕÍÙÖÕÛÈÛÐÖÕɯ ÍÖÙɯ ÚÊÏÓÖÊÒɯ ÝÈÓÜÌɯ ÞÐÛÏɯ

meaningless, if any, results. But, if these illusory well -to-do contracted players 

are getting fed-up with their privileges and place on the music map, what of 

ÛÏÌɯ ɁÓÐÛÛÓÌɯ ×ÌÖ×ÓÌȮɂɯ Ü×ÖÕɯ ÞÏÖÚÌɯ ÉÙÌÈÒÐÕÎɯ ÉÈÊÒÚɯ ÛÏÌÚÌɯ ÔÈÑÖÙÐÛàɯ ÐÓÓÌÎÐÛÐÔÈÛÌɯ

players stomp for more game? Away from th ÌɯɁÎÓÈÔÖÙÖÜÚɯÓÐÍÌɂɯÐÚɯÛÏÌɯËÐÙÛɯÈÕËɯ

grime of everyday, where songs are to speak to that squalor and push the 

×ÌÖ×ÓÌɯÍÖÙÞÈÙËȭɯ3ÏÌɯÐÕËÜÚÛÙàɯÐÕɯÛÙÖÜÉÓÌɯÞÐÛÏɯÛÏÌɯɁÏÐÎÏɂɯÐÚɯÉÌÎÐÕÕÐÕÎɯÛÖɯÍÌÌÓɯÛÏÌɯ

ÉÙÜÕÛɯÖÍɯÛÏÌɯɁÓÖÞɂɯȹÕÖÛɯÛÏÌɯÍÙÌÌ-downloading college student), as t his incident 

reported in the November 29, 2001 Trinidad Guardian vividly details:  
 

/ÓÈàɯȿ×ÖÖÙɯÔÈÕɯÔÜÚÐÊɀɯÖÙɯËÐÌȮɯ#)ɯÛÖÓËɯɬ kidnapped  

 

ɁPOOR MAN MUSIC ɂ was the ransom demand made to a Port-of-

Spain radio DJ when he was kidnapped by gunmen early yesterday 

and taken to Caroni.  

 

Paul Richards, who is also programme manager of 96.1 WEFM, was 

told he would be killed if he did not play the music demanded.  

                                                 
iii  "ÏÈÙÓÌÚɯ!ÙÖÖÒÚȮɯɁ 13(232ɯ4-(3$ȯɯ)ÈÊÒÚÖÕɯÓÌÈËÚɯÛÏÌɯÎÖÖËɯÍÐÎÏÛȭɂɯNew York Amsterdam News. July 

17, 2002. 
iv  -ÌÐÓɯ2ÛÙÈÜÚÚȮɯɁ!ÌÏÐÕËɯÛÏÌɯ&ÙÈÔÔàÚȮɯ1ÌÝÖÓÛɯÐÕɯÛÏÌɯ(ÕËÜÚÛÙàȭɂɯNew York Times. February 24, 2002. 
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!ÌàÖÕËɯÛÏÌɯÛÌÙÔɯɁpoor man musicɂ, the abductors did not specify 

what music they wanted the station to play.  

 

They told Richards they would call him on another day and tell him 

the song and the artiste to be played.  

 

He was not injured and no valuables were taken from him.  

 

Still shaken hours after the incident, Richards was back on air.  

 

Police investigators said they were pursuing certain leads which they 

could not disclose but up to yesterday had arrested no one.  

 

Around 4.30 am, Richards was about to enter his car to drive from his 

Mt Lambert home for work at the Woodbrook station, when a Pajero 

jeep with  four men pulled up at his gateway.  

 

They were masked and carried guns.  

 

The announcer was on his way to host his 5-9 morning show, Paul 

and Nikki (Crosby).  

 

Three of the men alighted from ÛÏÌɯ/ÈÑÌÙÖɯÈÕËɯÌÕÛÌÙÌËɯ1ÐÊÏÈÙËÚɀ car. 

One sat in the passengerɀs seat while the other two sat in the back.  

 

They ordered him to drive to the Caroni cremation site. The fourth 

man followed in the Pajero.  

 

At the site, the men accused Richards of being biased. They said the 

station was ÕÖÛɯ×ÓÈàÐÕÎɯÔÜÚÐÊɯÙÌÊÖÙËÌËɯÉàɯɁthe pooÙɯÔÈÕɂ.  

 

For almost half an hour they kept threatening to kill him if he and 

management of the station continued ÛÖɯÍÈÝÖÜÙɯÖÛÏÌÙɯÛÏÈÕɯɁ×ÖÖÙɯÔÈÕɂɯ

artistes.  

 

Around 5 am Richards was released. He later reported the incident to 

police and went on to host his show. Richards could not be reached 

for comment yesterday.  

 

The station's managing director Anthony Chow Lin On, aka Ɂ"ÏÐÕÌÚÌɯ

+ÈÜÕËÙàɂ, said yesterday he could not understand the motive behind 

the abduction.  

 

'ÌɯÚÈÐËȯɯɁI think their agenda is a particular person or persons. I think 

they were sent by somebody. I regarËɯÛÏÐÚɯÈÚɯÈɯÛÏÙÌÈÛɯÛÖɯÈÓÓɯÔÌËÐÈɂ.  
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Chow Lin On said he could not determine what the kidnappers meant 

by Ɂ×ÖÖÙɯÔÈÕɯÔÜÚÐÊɂ.  

 

ɁI don't know what to say. A lot of what we play, a lot of t he soca and 

reggae, is basically things that are sung and written by people on the 

ÚÛÙÌÌÛɂȭ  

 

Chow Lin On said his station's programming is designed to appeal to 

people aged 30 and under. The station, he said, is best known for soca, 

reggae, rhythm and blu es (R&B).  

 

A radio news report yesterday said an announcer at 98.9FM had 

received threats for not playing certain music. ɭRobert Alonzo 

 

Put that on the request line! (It was also reported the following month that 

6$%,ɀÚɯÚÛÜËÐÖÚɯÞÌÙÌɯÚÏÖÛɯÈÛȭȺɯ,ÖÕÌàɯÔÈàɯÛake up the headline space for the 

wheeling -ËÌÈÓÐÕÎɯ ÊÌÓÌÉÙÐÛÐÌÚɀɯ ÊÖÕÊÌÙÕÚȮɯ ÉÜÛɯ ÍÖÙɯ ÞÌȮɯ ÊÜÓÛÜÙÈÓɯ ÚÜÙÝÐÝÈÓɯ ÊÖÔÌÚɯ

before cash or credit. The targeted station/s follow the u.sȭɯɁÜÙÉÈÕɂɯÍÖÙÔÈÛȮɯ

ɁÛÙÐÕÐ-ÚÛàÓÌȮɂɯ×ÓÈàÐÕÎɯÔÜÊÏɯÖÍɯÞÏÈÛɯɁÜÙÉÈÕɯ ÔÌÙÐÊÈɂɯÐÚɯËÖÜÚÌËɯÞÐÛÏȯɯsex, 

drugs, and misdirected/ negative violenceɭÛÏÌɯÙÌÈÓɯɁÛÏÙÌÈÛ.ɂ  ÕËɯɁ×ÌÖ×ÓÌɯÖÕɯ

ÛÏÌɯÚÛÙÌÌÛɂɯËÖÌÚÕɀÛɯÔÌÈÕɯËÖÐÕÎɯÖÙɯÚÈàÐÕÎɯÈnything to get on the air. Chinee  man 

running the show exemplifies how throughout the international arena Afrikan 

people control next to nothing of our own.  

 

6ÏÐÛÌɯÔÌËÐÈɀÚɯÝÖÓÜÔÌ-increasing international call for the re -enslavement of 

Afrika v has at its beckon call the music industry to assist in making the case for 

justifying that quest. What hope is there for an image that only wants t o fuck, 

get fucked up, and kill itselfȮɯÌÕÑÖàÐÕÎɯÌÝÌÙàɯÚÌÊÖÕËɯÖÍɯÐÛȳɯ3ÏÐÚȮɯɁ3ÏÌɯ!ÓÈÊÒɯ

(ÔÈÎÌɯÐÕɯÛÏÌɯ6ÏÐÛÌɯ,ÐÕËȮɂɯÏÈÚɯÖÜÙɯÜÕËÐÝÐËÌËɯÈÛÛÌÕÛÐÖÕȰɯÛÏÌÐÙɯ×ÐÌËɯ×Ð×ÌÙs lead 

our abandoned, displaced, kidnapped and volunteered children to become that 

very wicked repr esentation, the bitch-buppy -butch-faggot-freak-gangsta-pimp -

playa-×ÙÖÚÛÐÛÜÛÌȮɯÚÖɯÛÏÌÙÌɀÚɯÕÖɯÕÌÌËɯÛÖɯÐÔÈÎÐÕÌɯÐÛɭfantasy fulfilled. Seeing is 

ÕÖÞɯËÌÊÌÐÝÐÕÎȭɯ(ÍɯÛÏÌàɯÞÌÙÌÕɀÛɯËÙÐÝÌÕɯÛÖɯÛÏÌÚÌɯɁÖÊÊÜ×ÈÛÐÖÕÚɂɯÖÜÛɯÖÍɯËÌÚ×ÈÐÙɯÈÕËɯ

desolation, the images have been systematically placed in their minds by sound 

ÈÕËɤÖÙɯÚÐÎÏÛɯÍÖÙɯËÌÚÐÙÌȭɯ2ÖÕÚɯÖÍɯ ÍÙÐÒÈɀÚɯ ÏÔÌËɯ,ÜÉÈÙÈÒɯ ÉÜËÓÐÉÈËɯÈÚÒÚɯÈɯ

clear-cut question:  
 

(ÍɯÈɯ/ÐÊÛÜÙÌɀÚɯÞÖÙÛÏɯÈɯÛÏÖÜÚÈÕËɯÞÖÙËÚɯÛÏÌÕɯÈɯ2.-&ɯÐÚɯÞÖÙÛÏɯƕƔȮƔƔƔɯ

/("341$2ȱɯ6ÏÈÛɯËÖɯàÖÜÙɯÊÏÐÓËÙÌÕɯÓÐÚÛÌÕɯÛÖȱȳ 

 

                                                 
v  ÔÈɯ!ÐÕÌàȮɯɁ3ÏÌɯ6ÌÚÛÌÙÕɯ,ÌËÐÈɯÈÕËɯ ÍÙÐÊÈȯɯ(ÚÚÜÌÚɯÖÍɯ(ÕÍÖÙÔÈÛÐÖÕɯÈÕËɯ(ÔÈÎÌÚȭɂɯInterstate Online. 

Spring 1997. 
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And wha t value, pray tell, is a music video? 

 

2ÐÕÊÌɯ ÞÌɀÙÌɯ ËÐÚÊÜÚÚÐÕÎɯ ×ÐÊÛÜÙÌÚȮɯ ÓÌÛɯ ÜÚɯ ÝÐÌÞɯ Èɯ ÚÓÐÊÌɯ ÖÍɯ &ÏÈÕÈÐÈÕɯ ɁÓÐÍÌȮɂɯ

applicable to any urbanized Afrikan society worldwide, and acutely analyzed 

by Kojo Fosu in 20th Century Art of Africa. The artwork is Ato DelaqÜÐÚɀɯBamboo 

Disco. 
 

 
 

Everyone in this overcrowded composition is busy and relating. Yet 

there is nothing to suggest that this Disco crowd is monolithic nor 

homogeneous. Perhaps Ato is drawing attention to the disintegration 

of the spirit of communalism and the emergence of a sense of 

individualism in our society. For indeed there are chit -chatting seated 

couples occupying an area of the floor space, as well as standing 

couples seen drinking at a corner bar, but each is oblivious to the 

other. Even the dancing partners in simulated gestures are completely 

absorbed in individual showmanship. Many of the couples, caught in 

their own individual excitement interrelate with their partners with 

no particular attention. Every action is c haracterized by an attitude of 

youthful abandon.  

 

This cultural crumbling starts as early as the body and brain are susceptible, 

which is before birth. That which should be mental/physical/social growth 

exercises and song/folktale facilitations has turned into commercials for fast -

ÍÖÖËɯÊÖÔÔÖËÐÛÐÌÚȭɯ-ÖÞɯÛÏÌɯ!ÙÖÞÕɯÎÐÙÓɀÚɯÖÜÛɯÖÍɯÛÏÌɯÙÐÕÎɯÈÕËɯÉÌÏÐÕËɯÛÏÌɯÊÖÜÕÛÌÙɯ
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selling assembly line poison at minimum wage, as these horrid lyrics to a hand -

clap game evinces: 
 

6ÌÓÊÖÔÌɯÛÖɯ,Ê#ÖÕÈÓËɀÚ 

may I take your order  

Big Mac, French fries 

and a lot of soda 

 

6ÌɀÙÌɯÐÕɯ!ÐÎɯ,Ê3ÙÖÜÉÓÌȭɯɁ8ÖÜÙɯÊÜÓÛÜÙÌɯÐÚɯÕÖÞɯÊÖ×àÙÐÎÏÛÌËɯÈÕËɯàÖÜÙɯÈÕÊÐÌÕÛɯ

ÊÜÙÌÚɯ×ÈÛÌÕÛÌËɂɯȹThe Nubian Times, Jan. 2002). And our behinds put in check, a 

ÍÌÞɯÔÖÝÌÚɯÈÞÈàɯÍÙÖÔɯȿÔÈÛÌȭ 

 
6ÌɀÝÌɯÑÜÚÛɯÈbout sold ourselves out, for what cost is a Black life? So cheap that 

a price tag would jump off from insult. This became most apparent from the 

ÓÈÞÚÜÐÛɯÍÐÓÌËɯÉàɯÙÌÓÈÛÐÝÌÚɯÖÍɯÊÈÚÜÈÓÛÐÌÚɯÍÙÖÔɯÛÏÌɯɁƝ-ƕƕɂɯÔÖÙÕÐÕÎɯÖÍɯÚÌÓÍ-inflicted 

ÛÌÙÙÖÙɯÍÖÙɯÊÖÔ×ÌÕÚÈÛÐÖÕɯÐÕɯɁÈÕɯÈÔÖÜÕÛɯÐÕɯÌßÊÌÚÚɯÖÍɯȜƕƔƔɯÛÙÐÓÓÐÖÕɂɯÈÎÈÐÕÚÛɯ2ÈÜËÐɯ

institutions ( ABCNEWS.com, Aug. 16, 2002). One day versus a minimum 400 

years and reparations advocates never came close to this monetary requisition. 

In Black music alone, the countless songs, genres, dances, etc., etc., etc., stolen 

ÍÙÖÔɯÜÚȰɯÛÏÌɯÐÕÕÜÔÌÙÈÉÓÌɯÈÙÛÐÚÛÚȮɯÚÖÕÎÚȮɯ×ÌÙÍÖÙÔÈÕÊÌÚɯÞÌɀÓÓɯÕÌÝÌÙɯÒÕÖÞɯÖÍɯÖÙɯ

see to cherish; the lives of musicians taken away by broken hearts, bullets to the 

head and every pain in between and the toll taken on their famili es; the 

microcosm of what Europe and ameriKKKa has done to Afrika and Her 

children and beyond to be the evilest empire that stands before us, if looked at 

honestly, brings to conclusion that the caucasian world has yet to mint or print 

what they owe us for  stealing Our Song. 

 

(Õɯ3ÙÐÕÐɯÓÈÕËȮɯÛÏÖÚÌɯÒÐËÕÈ××ÌÙÚɯÒÕÖÞɯÞÏÈÛɀÚɯÈÛɯÚÛÈÒÌȮɯÈÕËȮɯ×ÌÙÏÈ×ÚɯÏÈÝÐÕÎɯÕÖɯ

other considerable options, charged those responsible for polluting the 

airwaves with colluding with a racist industry to destroy already fragile and 

fragmentÌËɯÊÖÔÔÜÕÐÛÐÌÚȭɯ3ÏÈÛɀÚɯÞÏÈÛɯÏÈ××ÌÕÚɯÞÏÌÕɯ×ÌÖ×ÓÌɯÈÙÌɯÍÌËɯÜ×ɯÞÐÛÏɯ

being fed poison-noise that expresses the behavior similar to that acted out 

ȹÊÖÔÌɯÉÈÊÒȺɯÛÏÈÛɯ ÜÎÜÚÛɯÔÖÙÕÐÕÎȭɯ(ÛɀÚɯÍÙÜÚÛÙÈÛÐÖÕɯÝÌÕÛÌËɯÖÜÛɯÖÕɯÞÏÖÌÝÌÙɯÊÈÕɯ

be accessed. There is blood to pay, and ÈɯÚÖÕÎɯÈÕËɯËÈÕÊÌɯÈÐÕɀÛɯÎÖÕÕÈɯÚÈÝÌɯ

anyone assisting the international wreck -chord industrial complex. That may 

ÚÌÌÔɯÈÕɯÐÕÌÍÍÌÊÛÜÈÓɯÈÕËɯÏÈÚÛàɯÈÊÛɯÛÖɯÔÈÒÌȮɯÉÜÛȮɯÓÐÒÌɯɁ,Ùȭɯ)ÈÊÒÚÖÕȮɂɯÞÏÌÕɯàÖÜÙɯ

ÉÈÊÒɀÚɯÜ×ɯÈÎÈÐÕÚÛɯÛÏÌɯÞÈÓÓȱɯ 

 

In DJ lingo, you find a groove, catch the break/hook, and ride it out to fade. If 

we accept that there is a/are problem/s, identify it/them, and formulate 
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ÚÖÓÜÛÐÖÕÚȮɯÞÌɯÚÏÈÓÓɯËÐÚÊÖÝÌÙɯÏÖÞɯÓÖÞɯÛÏÈÛɯ×ÙÖÎÙÈÔɯÔÈÕÈÎÌÙɀÚɯÊÖÕÍÙÖÕÛÈÛÐÖÕɯ

ÍÈÓÓÚɯÖÕɯÛÏÌɯÚÊÈÓÌɯÖÍɯÈÊÛÐÖÕÚɯÛÖɯÉÌɯÛÈÒÌÕȭɯ3ÏÌɯÛÙÈßɯÈÙÌɯÊÜÌËȱ 

 
u



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

S/he who understands music can understand the cosmos. 

 

ɭAncient Afrikan adage (Ta -Merry/KMT/Egypt)  

 



 1 

TRACK 1  

 

AFRIKAN MUSIC: WHAT IT BE TO WE  

 

 

 

3ÏÌÙÌɀÚɯÛÞÖÍÖÓËɯ×ÖÌÛÐÊɯÑÜÚÛÐÊÌɯÛÖɯÛÏÌɯÍÈÊÛÜÈÓɯÈÊÛÜÈÓÐÛàɯÖÍɯ$ÕÎÓÐÚÏɯȹÈÕËɯ$ÜÙÖ×ÌÈÕɯ

languages as a whole) being inadequate and inefficient in elucidating Afrikan 

culture in general, and on an intrinsic plane the ina dvertent delineation of the 

all -encompassing role controlled sound is exercised within this culture, the 

ÞÖÙËɯɁÔÜÚÐÊɂɯÏÈÝÐÕÎɯÕÖɯÚÐÕÎÓÌɯÊÖÔ×ÈÙÈÉÓÌɯÛÌÙÔɯÛÏÙÖÜÎÏÖÜÛɯ ÍÙÐÒÈɀÚɯÝÈÚÛɯ

ÓÌßÐÊÖÕȭɯ ÕàɯÈÝÌÙÈÎÌɯÛÌßÛɯÞÐÓÓɯÕÖÛÌɯÛÏÌɯÖÉÝÐÖÜÚȮɯÔÜÚÐÊɀÚɯÐÕÛÐÔÈÛÌɯÍÜÕÊÛÐÖÕɯÍÙÖÔɯ

prenatal to postmortem in the life of the Afrikan. For our purposes, let us 

interpret music to be a consciously structured audible co -vibration of a people, 

a subdivision with actions/activities such as speech, dance, and other 

disciplines, that when solid ified as a whole comprises the highest form of 

integrative human expression: ritual . All Afrikan modes of communication 

contain musical elements. In language we can hear this retained on the Western 

Hemisphere, using the English-Ú×ÌÈÒÐÕÎɯ"ÌÕÛÙÈÓɯ(ÚÓÌÚɯȹɁ"ÈÙÐÉÉÌÈÕɂȺɯÈÕËɯÜȭÚȭɯ

Black South as examples. The simple calling of a name can pass for a melody, 

ÛÏÌɯ ÐÕÍÓÌÊÛÐÖÕÚɯ ÊÖÙÙÌÚ×ÖÕËÐÕÎɯ ÛÖɯ ÔÌÓÖËÐÊɤÙÏàÛÏÔÐÊɯ ×ÈÛÛÌÙÕÚɯ ÖÍɯ ÛÏÌɯ ɁÛÈÓÒÐÕÎɯ

ËÙÜÔȭɂɯ-ÎĺÎĉɯÞÈɯ3ÏÐÖÕÎɀÖɯÊÈÓÓÚɯÛÏÐÚɯɁÛÏÌɯÔÜÚÐÊɯÖÍɯÖÜÙɯÓÈÕÎÜÈÎÌɂɯȹDecolonising 

the MindȺȭɯ #ÈÕÊÌɯ ÐÚɯ ÊÈÓÓÌËɯ ɁÔÜÚÐÊɯ ÐÕɯ ÔÖÛÐÖÕȭɂɯ "ÓÖÛÏɯ ÚàÔÉÖÓÚɯ ȹ*ÌÕÛÌȮɯ ÍÖÙɯ

example) are visual speech patterns moving with the body, a silent song for 

sight. All are attempts to stay/be in synchronization with Nature. Words are 

most meaningful and effective when voi ÊÌËȭɯɁ ÕËɯ&ÖËɯsaid, Let there be 

ÓÐÎÏÛȱɂɯ ȹGenesis 1:3).1 Some faithful churchgoers, if questioned right after 

ÚÌÙÝÐÊÌȮɯÞÖÜÓËÕɀÛɯÙÌÔÌÔÉÌÙɯÛÏÌɯÚÌÙÔÖÕɀÚɯÛÖ×ÐÊɯÐÍɯÏÌÈÝÌÕɯÈÕËɯÏÌÓÓɯËÌ×ÌÕËÌËɯÖÕɯ

it; they came to hear the living word, not necessarily regurgitate it verbatim, but 

have their Spirit uplifted. The UNIA and Nation of Islam swelled in 

membership due to the oratory mastery of Marcus Garvey and Malcolm X, 

ÙÌÚ×ÌÊÛÐÝÌÓàȮɯËÖÎÔÈɯÕÖÛÞÐÛÏÚÛÈÕËÐÕÎȭɯ ÓÛÌÙÕÈÛÌɯËÌÍÐÕÐÛÐÖÕÚɯÍÖÙɯɁÚÖÜÕËɂɯȹÈÚɯÈÕɯ

ÈËÑÌÊÛÐÝÌȺɯÈÙÌɯɁÍÙÌÌɯÍÙÖÔ ËÌÍÌÊÛȮɯËÈÔÈÎÌȮɯÖÙɯËÌÊÈàȮɂɯɁÚÌÕÚÐÉÓÌȮɂɯÈÕËɯɁÏÖÕÌÚÛȮɯ

ÓÖàÈÓȭɂɯ1ÌÊÈÓÓɯÛÏÌɯÚÈàÐÕÎÚɯɁÚÈÍÌɯÈÕËɯÚÖÜÕËɂɯÈÕËɯɁÖÍɯÚÖÜÕËɯÔÐÕËȭɂɯ6ÏÌÕɯÐÕɯ

agreement or finding commonality with someone, the person is said to have 

ɁÚÛÙÜÊÒɯÈɯÊÏÖÙËɂɯÖÙɯÐÚɯɁÐÕɯÛÜÕÌɂɯÞÐÛÏɯÛÏÌɯÖÛÏÌÙȭɯ2ÖÜÕËȮɯin whatever definitional 

form, has equated with the positive, the reason oral tradition is the choice for 

                                                 
1 The Afrikan origin of origins and its oral attributes precede ÉÐÉÓÐÊÈÓɯÛÌßÛÚȭɯɁThus Spoke The 

Master Of The Universe. He says:  When I manifested myself into existence, existence began to 

ÌßÐÚÛɂɯȹThe Book Of Knowing The Forms Of The Existence Of Ra And Thus Killing Apop). Théophile 

Obenga, The African Genesis: How The Existing Came To Exist. JOM International, 1998. 
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learning and historical reposing in the majority of Afrikan sub -ÎÙÖÜ×ÚȭɯɁ3ÏÌɯ

ÞÙÐÛÛÌÕɯÞÖÙËɯÐÔÐÛÈÛÌÚɯÛÏÌɯÚ×ÖÒÌÕȮɂɯ-ÎĺÎĉɯÚÈàÚȮɯÈÚɯÞÌÓÓȭɯ ÓÓɯÛÏÐÚɯÛÈÓÒɯÖÍɯus being 

ɁÐÓÓÐÛÌÙÈÛÌȮɂɯÐÛɯÊÈÕɯÉÌɯÚÈÐËɯÚÖɯÞÈÚɯÛÏÌɯ"ÙÌÈÛÖÙȭɯ6ÏàɯËÐËÕɀÛɯ2ɤ'ÌɯÞÙÐÛÌɯÛÏÌɯÞÖÙÓËɯ

into existence? And who can blame anyone for refusing ÛÖɯÓÌÈÙÕɯɁ×ÙÖ×ÌÙɂɯ

Dutch, English, French, Portuguese, Spanish, and the rest of the rotten lot of 

Latin and GermaÕÐÊɯÑÜÕÒȳɯ3ÏÌɯÙÈÊÐÚÛɯÐÕÚÜÓÛÚɯÖÍɯɁÐÓÓÐÛÌÙÈÊàɂɯÊÖÔÌɯÍÙÖÔɯÛÏÌɯÚÈÔÌɯ

ruthless liars who live and kill by deceit and deception of the spoken/written 

ÞÖÙËȮɯÌßÌÔ×ÓÐÍÐÌËɯÉàɯÌÝÌÙàɯÉÙÖÒÌÕɯɁÛÙÌÈÛàɂɯÞÐÛÏɯÛÏÌɯÐÕËÐÎÌÕÖÜÚɯÐÕÏÈÉÐÛÈÕÛÚɯÖÍɯ

name-your -place, and the vernacular subterfuge by business and government 

ÈÚɯÓÈÐËɯÖÜÛɯÐÕɯ6ÐÓÓÐÈÔɯ+ÜÛáɀÚɯDoublespeak. 

 

It is against the backdrop of our un -natural opposites that we can 

correspondingly explicate Afrikan music by what it ÐÚÕɀÛ. Contrasting to 

$ÜÙÖ×ÌÈÕɯÔÜÚÐÊÈÓɯɁÊÜÓÛÜÙÌȮɂɯÛÏÌɯÊoncept of communalism parallels Afrikan 

music structure  as opposed to individualism. The Afrikan definition of self, our 

ɁÌÛÏÖÚȮɂɯÌÊÏÖÌÚɯÖÕÌɯÖÍɯÖÜÙɯÉÈÚÐÊɯ×ÌÙÍÖÙÔÈÕÊÌɯÔÌÊÏÈÕÐÚÔÚȯɯɁ(ɯÈÔɯȻÊÈÓÓȼɯÉÌÊÈÜÚÌɯ

ÞÌɯÈÙÌɯȻÙÌÚ×ÖÕÚÌȼɂɯȹ%ÐÎÜÙÌɯƕȺȭ2 $ÜÙÖ×ÌÈÕɯɁÏÐÎÏɯÈÙÛɂɯÔÜÚÐÊ ÙÌ×ÓÐÊÈÛÌÚɯ#ÌÚÊÈÙÛÌÚɀɯ

Ɂ(ɯÛÏÐÕÒȮɯÛÏÌÙÌÍÖÙÌɯ(ɯÈÔȮɂɯÓÌÈÝÐÕÎɯÐÛÚɯÈÜËÐÌÕÊÌɯÐËÓÌȮɯÑÜÚÛɯÈÚɯÐÕɯÛÏÌɯÈÛÔÖÚ×ÏÌÙÌɯÖÍɯ

their muffled, dead religious processions (Fig. 2). So stiff is the setting that 

$ÜÙÖ×ÌÈÕɯ ɁÊÓÈÚÚÐÊÈÓɂɯ ÔÜÚÐÊɯ ÛÌÙÔÐÕÖÓÖÎàɯ ÊÈÕɯ ÐÕÛÌÙÊÏÈÕÎÌɯ ÞÐÛÏɯ ÛÏÖÚÌɯ ÖÍɯ

computers/robotics. 3ÏÌɯÊÖÔ×ÖÚÌÙɀÚɯÛÏÌɯ×ÙÖÎÙÈÔÔÌÙȰɯÛÏÌÐÙɯÊÖÔ×ÖÚÐÛÐÖÕÚɤÚÏÌÌÛɯ

music are computer program files; and the musician/s is a/are robot/s or hard 

drive for the computer  system, the orchestra.  ÕËɯÛÏÌɯÊÖÕËÜÊÛÖÙɀÚɯÛÏÌɯÔÖÜÚÌȭɯ

European orchestras have also been described as micro fascist states; the 

ÊÖÕËÜÊÛÖÙɯÈÚɯËÐÊÛÈÛÖÙɯÙÜÓÐÕÎɯÛÏÌɯ×ÙÖÓÌÛÈÙÐÈÛɯÖÙÊÏÌÚÛÙÈȭɯ(ÛɀÚɯÕÖÛɯÚÖɯÊÜÙÐÖÜÚɯÛÖɯÛÏÌɯ

details that these orchestra conductors (basically propped-up timekeepers) 

have their backs to the audience at all times and garner respect next to royalty, 

yet when Black improvisers in the mid -20th century turned their backs to 

unappreciative and disrespectful white nightclub audiences, these musicians 

ÎÖÛɯÛÏÌɯɁÙÜËÌɂɯÓÈÉÌÓȭɯ 

 

As a cultural foundation, these disparities are pr ofound. Whites are dreadfully 

different from us ɭand the rest of the world of color ɭindeed. Ignorant 

ÐÕÛÌÎÙÈÛÐÖÕÐÚÛÚȮɯɁÔÜÓÛÐÊÜÓÛÜÙÈÓÐÚÛÚȮɂɯɁ×ÈÛÙÐÖÛÚȮɂɯÌÛɯÈÓȭȮɯ×ÙÖÕÖÜÕÊÌɯÞÐÛÏɯÚ×ÜÙÐÖÜÚɯ

ÏÈÓÓÖÞÌËɯÈÜÛÏÖÙÐÛàȮɯɁÔÜÚÐÊɯÐÚɯÔÜÚÐÊȮɂɯɁÈÓÓɯÔÜÚÐÊɯÐÚɯÛÏÌɯÚÈÔÌȮɂɯÓÐÒÌɯɁ&ÖËɯÏas no 

ÊÖÓÖÙȭɂɯ!ÜÓÓȭɯ(ÍɯÈÓÓɯÔÜÚÐÊɯÞÌÙÌɯÛÏÌɯÚÈÔÌɯÈÓÓɯÔÜÚÐÊɯÞÖÜÓËɯsound the same. Though 

they had a slim chance of attaining the secrets of sacred sounds from our 

ÈÕÊÐÌÕÛɯÛÏÌÖÙÌÛÐÊÈÓɯÊÖÕÊÌ×ÛÚɯȹÚÌÌɯÕÌßÛɯ3ÙÈÊÒȺȮɯ$ÜÙÖ×ÌÈÕÚɯÈÕËɯÛÏÌÐÙɯɁÔÜÚÐÊɂɯÛÖÖÒɯ

a deviant detour  from human form and faculty, a loss of elemental, natural

                                                 
2  ÓÓɯËÐÈÎÙÈÔÚɯÞÐÛÏÐÕɯÈÙÌɯÎÌÕÌÙÈÓÐáÈÛÐÖÕÚɯÍÖÙɯÝÐÚÜÈÓɯÌÕÏÈÕÊÌÔÌÕÛɯÈÕËɯÈÙÌɯÉàɯÕÖɯÔÌÈÕÚɯɁÚÊÐÌÕÛÐÍÐÊȭɂ 



 Figure 1b.  Afrikan music -producing core, leader/co-musicians. 

Figure 1a.  Afrikan vibration/music setting, ritual/performance  

(Ɂ(ɯÈÔɯÉÌÊÈÜÚÌɯÞÌɯÈÙÌɂ). 



 
Fig. 2b.  $ÜÙÖ×ÌÈÕɯɁÊÓÈÚÚÐÊÈÓɂɯÔÜÚÐÊ-producing core, conductor against musicians. 

Fig. 2a.  $ÜÙÖ×ÌÈÕɯɁÊÓÈÚÚÐÊÈÓɂɯÔÜÚÐÊɯÚÌÛÛÐÕÎɯȹɁ(ɯÛÏÐÕÒȮɯÛÏÌÙÌÍÖÙÌ (ɯÈÔɂȺȭ 




